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QNAME 
HISTORIC Northwestern National Bank o f  Owatonna 

-- - 
AND/OR COMMON 

National Farmers1 Bank o f  Owatonna 

STREET& NUMBFR Northeast corner  of  Broadway and Cedar S t r e e t s  
-NOT FOR PUBLICATION 

CITY. TOWN CONGRESSIONAL DISTRICT 

O w a t  onna - VICINITY OF 1st 
S l  ATE CODE COUNTY CODE 

CATEGORY OWNERSHIP STATUS 

-DI STR I CT --PUBLIC -?!OCCUPIED 

X_BUILDING(S) &PRIVATE -UNOCCUPIED 

-STRUCTURE -BOTH --WORK I N  PROGRESS 

-SITE PUBLIC ACQUISITION ACCESSIBLE 
-OBJECT -IN PROCESS X Y E S :  RESTRICTED 

-BEING CONSIDERED -YES: UNRESTRICTED 

-NO 

PRESENT USE 

-AGRICULTURE -MUSEIJM 

&COMMERCIAL -PARK 

-EDUCATIONAL .--PRIVATE RESIDENCE 

-ENTERTAINMENT -RELIGIOUS 

-GOVERNMENT --SCIENTIFIC 

-INDUSTRIAL -TRANSPORTATION 

-MILITARY --OTHER. 

NAME Northwestern Bank, A. M. Severson, PresTdent (507-451-5670) 
-- -- - - . -. - 

STREET & NUFABER 

101 North Cedar S t r e e t  
-- ----- -- -- 

CITY. TOWN STATE 

Owatonna - VICINITY OF Minnesota 55060 
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DESCRIBE THE PRESENT AND ORIGINAL (IF KNOWN) PHYSICAL APPEARANCE 

The s i t e  o f  t h e  bank measures 68 f e e t  by 154 f e e t ,  t h e  bank i t s e l f  occupies 
68 square f e e t  o f  t h e  t o t a l  while  a small warehouse, two shops and 
f i f t e e n  o f f i c e  u n i t s  t a k e  up t h e  rest. 

Morrisonts  desc r ip t ion  follows: "As i n  a l l  of  Su l l ivan ' s  l a t e r  bu i ld ings ,  
only a p a r t i a l  impression of t h e  beauty- of both e x t e r i o r  and i n t e r i o r  can 
be obtained from photographs, s i n c e  t h e  e f f e c t  of t h e  o r i g i n a l  depends s o  
l a r g e l y  on color .  The e x t e r i o r  o f  t h e  bank has  a base of  reddish  brown 
sandstone a sh la r ,  l a i d  i n  courses o f  d i f f e r e n t  he igh t s ,  and penet ra ted  by 
simple r ec t angu la r  door and window openings. Above t h i s  t h e  wal l  i s  faced 
by rough s h a l e  b r i ck  i n  s o f t  and var iega ted  co lo r s ,  t h e  general  e f f e c t  
being a r i c h  dark red. The wa l l s  a r e  opened by two g rea t  arched windows 
t h i r t y - s i x  f e e t  i n  span, w i t h  wide f l a t  a r c h i v o l t s  cons i s t ing  of t e n  
concent r ic  header  courses o f  b r i ck .  The g l a s s  i s  s e t  i n  v e r t i c a l  s t e e l  
mullions. The wa l l s  a r e  t r e a t e d  as  l a r g e  r ec t angu la r  panels  framed by an 
o u t e r  band o f  enamelled t e r r a  c o t t a  r e l i e f  i n  bronze-green accented with 
brown, and an i n n e r  f lve - inch  band of  b r i l l i a n t  g l a s s  mosaic dominantly 
b lue  i n  co lo r  but  with touches o f  green, white ,  and gold. The wall  i s  
capped by a keavy cornice o f  unique design, cons i s t ing  simply of 
corbe l led  courses o f  b r i c k  bounded above and below by bands of brown 
t e r r a  c o t t a .  The t o t a l  e f f e c t  i s  v e r y  r i c h ,  with t h e  co lo r s  blending 
s o f t l y  from a d is tance ,  bu t  s t rong ly  ind iv idua l  a t  c lose  range. 

The i n t e r i o r  i s  a l a r g e  square room, r i c h  i n  decora t ive  d e t a i l  and 
glowing i n  color ,  although t h e  t o t a l  e f f e c t  o f  l i g h t  spaciousness absorbs 
t h e  d e t a i l  s o  t h a t  it is never ob t rus ive  o r  o v e r - b r i l l i a n t  . The room i s  
amply l i g h t e d  b y  t h e  g r e a t  arched windows on two s i d e s  and a sky l igh t  
overhead, and t h e r e  i s  a curious q u a l i t y  t o  t h e  l i g h t - - a  greenish t i n g e ,  
l i k e  sun l igh t  passed through sea-water.  The windows a r e  o f  double 
th ickness :  p l a t e  g l a s s  ou t s ide ,  and opalescent  leaded g la s s  i n s i d e ,  with 
an hermet ica l ly  sea l ed  a i r - space  between f o r  p r o t e c t i o n  aga ins t  extremes 
of cold and hea t .  The inne r  windows a r e  marbled green and buff  i n  co lo r ,  
with cen te r  p a t t e r n s  o f  bu f f  and v i o l e t .  On t h e  oppos i te  wa l l s ,  under 
arches o f  t h e  same s i z e  a s  t h e  window arches,  a r e  two l a r g e  mural 
pa in t ings  by Oskar Gross represent ing  d a i r y  and ha rves t  scenes.  The wide 
a r c h i v o l t s  and out  s o f f i t s  o f  a l l  fou r  arches a r e  b e a u t i f u l l y  colored; on 
t h e  a r c h i v o l t s  a s t e n c i l l e d  p a t t e r n  i n  jade green, b r i c k  r ed ,  d u l l  green 
and buf f  co lors ;  on t h e  s o f f i t s ,  t e r r a  c o t t a  r e l i e f  sheathed i n  gold 
l e a f .  The banking o f f i c e s  p r o j e c t  i n t o  t h e  room on t h r e e  s i d e s  as  one- 
s t o r y  enclosures.  The wa l l s  a r e  of  r ed  Roman b r i c k ,  topped by a corn ice  
of enamelled green t e r r a  c o t t a .  The counters  and dea l  p l a t e s  a r e  of 
Belgian black marble, and t h e  cash ie r s '  g r i l l e s  a r e  o f  bronze. Note- 
worthy d e t a i l s  a r e  t h e  green t e r r a  c o t t a  enframement o f  t h e  clock, t h e  
decora t ive  panel  over  t h e  entrance door, and t h e  l i g h t i n g  f i x t u r e s ,  t h e  
shades o f  which a r e  miniatures  o f  t h e  whole bu i ld ing .  The f u r n i t u r e ,  
inc luding  t h e  check desks, was a l l  e s p e c i a l l y  designed. 

(Continued) 
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AREAS OF SIGNIFICANCE --  CHECK A N D  JUSTIFY BELOW 

-ARCHEOLOGY-PREHISTORIC -COMMUNITY PLANNING -LANDSCAPE ARCHITECTURE -RELIGION 

ARCHEOLOGY-HISTORIC -CONSERVATION -LAW -SCIENCE 

A G R I C U L T U R E  -ECONOMICS -LITERATURE -SCULPTURE 

?!ARCHITECTURE -EDUCATION -MILITARY -SOCIAUHUMANITARIAN 

A R T  -ENGINEERING -MUSIC -THEATER 

-COMMERCE -EXPLORATION/SETTLEMENT -PHILOSOPHY -TRANSPORTATION 

-COMMUNICATIONS -INDUSTRY -POLITICS/GOVERNMENT -OTHER (SPECIFY) 

-INVENTION 

SPECIFICDATES 1907-1908 BUILDER/ARCHITECT Louis and George Grant Elmslie 

STATEMENT OF SIGNIFICANCE 

Following his success wi th  t h e C a r s o n , P i r i e ,  Scot t  Department S to re  i n  
Chicago t h e  next  most important commission was t h e  National Farmers' Bank 
a t  Owatonna, Minnesota. I t s  success as  a work of  outstanding a r c h i t e c t u r a l  
mer i t  brought h i m  t h e  commissions t h a t  were his only means of support  i n  
h i s  l a t e r  years  (8 of  his l a s t  11 b u i l d i n g s  were small  midwestern banks).  
Many c r i t i c s  f e e l  t h a t  Owatonna i s  t h e  f i n e s t  o f  t h e  s e r i e s .  

HughMorrison descr ibes  how t h e  commission evolved: I1In 1907 t h e  bank 
o f f i c e r s  decided t o  ca r ry  out  long-contemplated p l a n s  f o r  a new bui ld ing .  
The v ice-pres ident  o f  t h e  bank, M r .  Carl  K.  Bennett, described i n  an a r t i c l e  
t h e i r  s e a r c h  f o r  an a r c h i t e c t :  'The layout  o f  t h e  f l o o r  space was i n  mind 
f o r  many- years ,  bu t  t h e  a r c h i t e c t u r a l  expression o f  t h e  business  o f  banking 
was probably a th ing  more f e l t  than understood. Anyhow, t h e  d e s i r e  f o r  
such expression p e r s i s t e d ,  and a p r e t t y  thorough s tudy was made o f  e x i s t i n g  
bank bui ld ings .  The c l a s s i c  s t y l e  o f  a r c h i t e c t u r e  so  much used f o r  bank 
bui ld ings  was a t  f i r s t  considered, but  was f i n a l l y  r e j e c t e d  as  being no t  
n e c e s s a r i l y  express ive  of  a bank, and a l s o  because it is  de fec t ive  when it 
comes t o  any p r a c t i c a l  use.  Because a r c h i t e c t s  who were consul ted p re fe r r ed  
t o  follow precedent o r  t o  t a k e  t h e i r  i n s p i r a t i o n  "from t h e  books," it was 
determined t o  make a sea rch  f o r  an a r c h i t e c t  who would not  only t ake  i n t o  
cons idera t ion  t h e  p r a c t i c a l  needs o f  t h e  bus iness  but  who would heed t h e  
d e s i r e  o f  t h e  bank o f f i c e r s  f o r  an adequate expresion i n  t h e  form of t h e  
bu i ld ing  of  t h e  use t o  whlch it would be pu t .  This search was made l a r g e l y  
through t h e  means o f  t h e  a r t  and a r c h i t e c t u r a l  magazines, inc luding  t h e  
llCraftsman," w i t h  t h e  hope of f ind ing  some a r c h i t e c t  whose aim it was t o  
express t h e  thought o r  use  underlying a bui ld ing ,  adequately, without f e a r  
o f  precedent ,  l i k e  a v i r tuoso  shaping his ma te r i a l s  i n t o  new forms of  use 
and beauty. '  I t  so  happened t h a t  one of S u l l i v a n ' s  a r t i c l e s ,  e n t i t l e d  
"What i s  Architecture?" A Study i n  t h e  American People of  Today" had been 
published i n  The Craftsman i n  t h e  preceding year ,  and t h i s  a r t i c l e  a t t r a c t e d  
t h e  a t t e n t i o n  o f  t h e  o f f i c e r s  o f  t h e  bank a s  revea l inq  t h e  a r c h i t e c t  they  - 
sought.  Through it  Su l l ivan  obtained t h e  commission. 

>. (Continued) 
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 GEOGRAPHICAL DATA 
ACREAGE OF NOMINATED PROPERTY 

UTM REFERENCES 

A ~ 1 1 5 ~  1418,119,  6, 9 14 818 111 5 O j  
ZONE EASTING NORTHING 

B L L l  u u  lJJ-Ld 
ZONE EASTING NORTHING 

cL_L_I L l L L d  u 
VERBAL BOUNDARY DESCRIPTION 

Commencing 6 f e e t  e a s t  o f  southwest corner  o f  block 4, no r th  67 1/2 f e e t ,  
e a s t  87 f e e t ,  s o u t h  22 1/2 f e e t ,  west 19 1/2 f e e t ,  south 45 f e e t ,  west 
67 1/2 f e e t  t o  beginning. Lots 1 and 2 o f  Block 4 o f  o r i g i n a l  town P l a t  
o f  Owatonna, 1854. 

LIST ALL STATES AND COUNTIES FOR PROPERTIES OVERLAPPING STATE OR COUNTY BOUNDARIES 

STATE CODE COUNTY CODE 

STATE CODE COUNTY CODE 

NAME / TITLE 

Carolyn P i t t s  , Arch i t ec tu ra l  H i s to r i an  
ORGANIZATION DATE 

H i s t o r i c  S i t e s  Survey, National Park Serv ice  J u l y  1975 
STREET & NUMBER TELEPHONE 

1100 L S t r e e t  NW. 202-523-5464 
CITY OR TOWN STATE 

Washington D.C.  20240 + 

STATE HISTORIC PRESERVATION OFFICER CERTIFICATION 
THE EVALUATED SIGNIFICANCE OFTHIS PROPERTY WITHIN THE STATE IS: 

NATIONAL 2- STATE LOCAL 

As the designated State Historic Preservation Officer for the National Historic Preservation Act of 1966 (Public Law 89-665) .  1 
hereby nominate this property for inclusion in the National Register and certify that it has been evaluated according to the 

criteria and procedures set forth by the National Park Service. 
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The p l an  i s  admirably adapted t o  t h e  purpose o f  a  farmers ' bank. In  
add i t i on  t o  t h e  s t r i c t l y  banking rooms, t h e r e  i s  a  fa rmers '  exchange room 
in tended  f o r  t h e  p r i v a t e  bus ines s  o r  s o c i a l  t r a n s a c t i o n s  o f  t h e  bank 's  
c l i e n t s ;  a  women's p a r l o r ;  a  p r i v a t e  consu l t a t i on  room f o r  conference with 
t h e  bank 's  o f f i c e r s ;  and t h e  p r e s i d e n t ' s  o f f i c e .  A l l  of t h e s e  a r e  
furn ished  i n  quarter-sawed whi te  oak, with w a l l s  and c e i l i n g s  pane l led  i n  
broad, smooth s u r f a c e s ,  b u i l t i i n  benches cushioned i n  d u l l  r e d  l e a t h e r ,  and 
e s p e c i a l l y  designed t a b l e s  and w r i t i n g  desks,  c a r p e t s ,  c h a i r s ,  e t c .  I n  t h e  
p r e s i d e n t ' s  o f f i c e  t h e r e  i s  a  smal l  mural p a i n t i n g  by John Norton, dated 
1923. This i s  undoubtedly t h e  b e s t  p a i n t i n g  t o  be found anywhere i n  
a s s o c i a t i o n  w i th  S u l l i v a n ' s  a r c h i t e c t u r e  ."I 

There were a l t e r a t i o n s  i n  t h e  1930's ( t e l l e r s  g r i l l e s  removed, e t c ) .  I n  
1958 t h e  a r c h i t e c t u r a l  f i rm  of  Harwell Hamilton Har r i s  and A .  Moorman of 
Fo r t  Worth, Texas were h i r e d  t o  r e s t o r e  and y e t  modernize t h e  bank. A s  a  
r e s u l t ,  t h e  e x t e r i o r  has  been r e s t o r e d  and t h e  i n t e r i o r  t r e a t e d  with g r e a t  
r e spec t .  D r .  Paul Sprague, t h e  no ted  S u l l i v a n  s c h o l a r  has  commented t h a t  
t h e  Owatonna bank i s  one o f  t h e  very  few, perhaps t h e  on ly  major work of 
a r c h i t e c t u r e  t o  have been saved e n t i r e l y  through t h e  e f f o r t s  of a  bus iness ,  
i t s  management and i t s  money. The mural on t h e  l a s t  wal l  has  been p i e r ced  
by a  window. Hammel Brothers and Anderson were t h e  c o n t r a c t o r s .  

 orrison on, Hugh. Louis Su l l i van ,  Prophet o f  Modern Arch i t ec tu re .  W .  W .  
Norton, New York 1935, pp. 208-210. 



Form No. 10-300a 
iRev 10-74) 

U Iu 1-1'k.L) S?'/Z I LS DLPAK I ;Ll t N 1 Ok I HL 11\1 I t:K IOU 
NATIONAL PARK SERVICE 

NATIONAL REGISTER OF HISTORIC PLACES 
INVENTORY -- NOMINATION FORM 

Nat iona l  Farmers' Bank. Minn. 

RECEIVED 

DATE ENTERED 

CONT! NUAT3ON SHEET ITEM NUMBER 8 PAGE 2 

The Nat ional  Farmers' Bank was begun i n  1907, and completed i n  1908. S ince  
on ly  p a r t  of  t h e  l o t  was necessary  f o r  t h e  bank i t s e l f ,  t h e  remaining land 
a t  t h e  e a s t  was u t i l i z e d  f o r  a  two-story wing conta in ing  two s t o r e s ,  
s e v e r a l  o f f i c e s ,  and a  small  warehouse. This  wing i s  inde ndent o f  t h e  
banking room, bu t  t r e a t e d  i n  t h e  same m a t e r i a l  and s t y l e . "  P" 
David Gebhart has  e s t a b l i s h e d  t h a t  t h e  bu i ld ing  was b a s i c a l l y  designed by 
George Elmslie--and t h a t  S u l l i v a n  con t r ibu t ed  only two b a s i c  design 
elements:  t h e  ornamental p a t t e r n  on t h e  unders ide  o f  t h e  i n t e r i o r  s o f f i t s  
of  t h e  g r e a t  a rches  and t h e  b a s i c  box-l ike concept o f  t h e  bu i ld ing .  

Although small  i n  s c a l e  t h e  e f f e c t  o f  t h e  Owatonna bank is formal and 
monumental, embel l ished wi th  magnif icent  ornament, f unc t iona l  i n  i t s  use  
and most impor tan t ,  perhaps,  because it is  a  superb example of  t h e  des ign .  
p a r t n e r s h i p  o f  S u l l i v a n  and Elmsl ie .  

l ~ o r r i s o n ,  Hugh. Louis S u l l  ivan ,  Prophet of  Modern Arch i t ec tu re .  W .  W .  
Norton, New York 1935, pp. 207-208. 
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